Fred Gaily
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Songs

Please select and prepare one of the following songs. You may choose to use the backing track (or your own backing track), or sing acapella:

on the street where you live – my fair lady
original track: On The Street Where You Live - song and lyrics by Frederick Loewe, Bill Shirley, André Previn, The Warner Bros. Orchestra | Spotify
backing track: On The Street Where You Live (Karaoke Instrumental Track) [In the Style of Combo] - song and lyrics by ProSound Karaoke Band | Spotify

there is nothing like a dame – south pacific
original track: There Is Nothing Like A Dame - song and lyrics by South Pacific 1988 London Cast Recording Male Ensemble | Spotify
backing track: There Is Nothing Like a Dame (Karaoke Version from "South Pacific" ) - song and lyrics by Pop Music Workshop | Spotify

lullaby of broadway – 42nd street
original track: Lullaby of Broadway - song and lyrics by Jerry Orbach, 42nd Street Ensemble | Spotify
backing track: Lullaby of Broadway (from "42nd Street") - song and lyrics by Guy Dearden | Spotify
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1-13-59

(DORIS bolts D.5.L.)

100K LITTLE GIRL® sic

FED
(r.c.)
00K, LITTLE GIRL
WHEN IT COMES TO DAMES, I WROTE THE BOOK, LITTIE GIRL
THE VHOLE BLOODY BOOK, LITTLE GIRL
S0 IDOK, LITTLE GIRL
I'D LIKE TO KNOW WHY PICK ON ME --
“WEY NOT A WEALTHY MAN?

(BE grabs her, SHE drops her ba

and gloves. HE kisses her. It's
long kiss, The music subsides.

Then silence)

1'D LIKE 70 KNOW HEY.

y

VEEN 1 KISSED YOU JUST THEN, YOU HAD TO KIS ME BACK
NOW LOOK, LITTLE GIRL ...

(DORIS calnly collects her things,
304 Sohurriedly moves toward the

00K, LITTIE GIRL ...
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FRED_(Continued)

OUR FUZZY, LITTIE DOOREELL, AND SHE'S PUSHIN' IT RIGHT

‘ABofT NOH-OW-OW!

(5 gestures in the direction of the
ooz on the final beat, like a fencer.
Synchronizing with his gesture and
Beat, the door buzzes lovdly. FRED
solamnly takes a bow)

(wsIc CuE $37)

Gentlenen, thenk you.
(Snooths his hair, straightens his
sueater and goes to the door S.R.,
throws it open)

2-3-17

TALL DNE IN GIRL SCOUT UNIFORM

Would you please buy a box of Girl Scout cookies?
(SHE nolds out red-colored box)

My troop needs to sell this last box before midnight to make

their quota.

FrED
(Handing lady bill from his
pocket, takes coskies)

Pesnut butter kind, I hope

TALL DA
(Exiting, §.R. handing FRED box
of cookies)

You should be so lucky.

(The 4 MARDNES leave R. single file,
each stopping just long enough to
Get “paid OfE" by a chagrined FRED.
FFED slams door, tosses the cookies
on stack of similar boxes on mantel.
EE sits -- disgusted. Door bell
buzzas)

ewn
4 to door; hinking it's the
i

DorIs
(Entering and sitting in Chair §.R.)
1 know it's a frightfal imposition at this hour ==
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2-3-18

DoRIS
I live next door.

e

I beg your pardon.

*

You did. Mr. Gadly - firae 8% all 1'd Like to apologize

oRIS
== for coming over here so late.

Beldeve ne, I wouldn't have 1% there vere any -

*

That's Tight. The Juge in the case, Judge —

P
.

(Stopped for a moment)
22,1t happens Judge Group is involved. How do you know all
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2-3-19

5

and laying it on)

DoRIs
are you going to defend him?

sxv i e g Sy« veen, awe s

(Quiet bum)
You could have phoned me at the store and told me.

ey o s 5 e it o 3o

DoRIS |
Besides it was more fun sitting over here in your cat-bird
seat, just waiting, wesn't it?

-t—um" ehair) |

itting in S.

DoRIS

only squares use that word nowadays, Captain. Now Iim not
Going £o 1ose my temper like I did the last time so if
Jou'll excuse me ==

g g e vos s e i o e

DoRIS
(ot buying)
1'a rather be a fake square then a genuine cornball.

e o ST s e e
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2-3-20

g TR oo

DoRzs
(Rising. nag)

Z-would be worth it if he told me I was permanently allergic

o you.

rateing bis vobteee e
wﬁm

(starting off R..
Don't bother.

AT e e we te w e et

DoeTS.
{Stope and zetums to FRED C. “touching
noses”
2ad you're an overgrown Cadet grinning along through 1ife
like'a "8" movie version of a bachelor astronaut in e bleck
£ll of sorority houses,

(i reaches for her) 2

(DORIS slaps him and starts off §.R.)

(00RIS stops)

s turns)

P

DoRTS
Well, I just finished it, Charley.
(SHE exits S.R.)

FRED,
e (shouting after her)
(msIc CIE #36. GNDBR SCENE CRANGE)
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(KID returns with hat)

FRED (Continued)

T only loaned it to you, I didn't give it o you.
(Gives XID » quarter)

Get yourself a balloon.

x>
wou
(Runs to balloon stand - exits L.

FRED goes up brownstone steps,
key in hand)

(No answer. B starts to unlock
door. Glances back. EE goes
to susAN)

{stil1 nothing from the carmD,

(SUSAN puts paper up to face.

vou tive aERERBIRCes cop. ecdresces susa)

(SUSAN points at apartment
next door)

(SUSAN valks D.s.R-

susam)
1

susaN
Susan Walker. Wnat are you -- in the parade or sumpin?

ein:

m)
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11-5

susan
I haven't got a father. We're divorced.

Zn g o e o s e

(tmpatiently)
Are you kidding?
(SHE goes back to steps.

FRED joins SUSAN on steps. MAN,
LADY 2nd LITPLE GIRL (GROUP 1IT)
un in R., stopping to point)

(NOTE: During this nunber, the idea
Of the Parade Balloons can be given
by CLOWNS mazching by holding the
opes to these huge balloons. The
¢ the flies, so
ence cannot see that they aze
ot \yttached to huge Mickey Houss
ets. \but this trick gives the
11daden)

(Entering R.)
THEY CAN LAUGH FROM THE NOSE
AND NEVER MAKE A SOLITARY SO

AS A MERRY-GO-ROUND. WHEE!
TAKES ONE BLOCK.

KS MAKE ONE PACE

SAW A SMILE ANY FLAPPIER OPEN A HAPPIER FACD
IT'S THE BIG CALOWN BALLOONS JUST A-SAUNTERING
ILY SAUNTERTNG BY




image3.png
CROWD_(Continu,
IT'S THE BIG CALOWN BALLOONS JUSE
N TE Ky

Drum cadence is heard far avay)
under aialogue)

top aboaza TPLIoWInG SUSAN, Kneels cown)

susax

hat for?

susax
My mother and I don't believe in Santy Clau

san
d she hires santy Claus every

My 0ld lady works at Macy'
year for two dollars an how

R m; sosan
o
(Grabbing a balloon, HE exits

L. with SUSAN hanging on for
dear 1ife.

BLACKOUT if scene is changed.
Bext scene may be played in
£ront of Traveller #1:
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1-13-56

Zate afterncon the same day.

Scene is the Living Moom in FRED
"large and confortable

a1 RISE: FRED, in shirtsleeves, is on the
phone.  There are law books on the
Coffes table - HE has been
studying.

(s front door buzzes. It buzz

(DORIS WALKER enters R., comes to C.
This beautiful voman has on her best,
gloves in hand, every hair in place.
FRED is whistling off stage.

FRED enters, struggling into his jacket.
Stopped cold by this gorgeous vision)

Donzs

(charmingly)
Well, I pictured you quite differently, Captain Gaily.

Dorzs
Walker, Doris Valker.

S inmzm;)
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1-13-57

Domrs
(smiling)
That's right, the witch, 1

‘11 come straight to the point,
I'n a business woman and 1'

'm used to dealing with men,

Dorzs
Excuse me. Uz, Gaily. My life revolves around that swell
Little kid. fWhy did you take her to see Sants Claus?

DoRIS
The ham is that I told her Santa Claus is a myth. Then
you take her down to the store and she sees dosens of
gullible chilaren and a very convineing old man with real
whickers; what is she to think? Who is she o believes
And, parenthetically, there's no xoom in our lives fou
daddies, “honorary' or otherwise. I can clarify that if
you'll forgive sone rather personal background.

Dor1s
Thanlk you - it's funny but a girl can tell a strange:
things she wouldn't dream of telling a friend -
particulazly a stranger she doesn't intend to sver see
$9ain. Now for the personal part. I really should wave
background music for this. You see, I waited tiil T wee
Swenty-ive for ny dream courtship with my dream prince.
L lived in this dremn world for exactly nine monthe acq
hirteen daya. He walked out on us the day Susan was born.
This qay divorcee grew up very fast after ihat.
(walxing D.8.L,)

What do you quye do, ‘put chalk mazks on our gate posts?

ing D.5. R,

nta oomzs
Gataly sterts her crescento)
You don't con!\\ly me, Charley -=
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113-58

hea e
Dorzs

I seem to represent the classic situation your antennae are
aluays quivering to locate, Divorced woman patheticelly
Gager for masculine attention and gone all day at work.
This pemits you o get in through the oldest dodge in the
world -~ the lady's child.

(oves toward PiED)
Keep avay from her, Charley --

T e

Dorts
- and £ron me.

L JO—

DorIs
And I'd sey you're getting cut of your depth, Marine. tWhen
ny child comes home as she 4id today, with a sloppy
Sentinental song and A father image, the male animal who is
responsible is heading for real trouble. Now this little
warning is issued with me under full control, If there's a
Text time, I'Ll call a police captain in this precinct who
15 ae eager to move in on me 2s you are. I hate o open up
that problen, but I will if I have to. Do I make myself

morousny in Tomd

Bl e

(DORTS rushes to door. FRED stops
_ her by standing in front of exit)

(28 e vay.
to chair at §.L.)

(HE "puts® her in chair)




